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Interview with Director Peter Gerard 
 
 
Why did you make Just to Get a Rep? 
 
We watched a short video about this graffiti 

festival in St. Louis and I was intrigued by the 

art on the walls—the huge murals were 
intriguing. I didn’t realize the connections 

between hip-hop at that time, although I was 

quite interested in hip-hop. This was 2000. I 
went to the same event to do my own version 

of the documentary, not really knowing about 

Style Wars, Wild Style, or any of the films. I 
was just interested in the art. When I got 

there I realized it was this big hip-hop thing, 

and I tried to understand why. So that’s 
basically what the film became about: how graffiti writing 

became part of hip-hop. 

 
It was interesting the way a lot of the characters didn’t 
want this banding together with hip-hop. There’s this 
impression that a few white guys in the media labelled 
them together. Do you think most of the artists 
themselves are aware? 
 
I think some people are aware, and then other people 

lose their awareness over time because the media is a 

pretty strong force, and when you’re constantly told by 
television, the films, newspapers that what you’re doing is 

part of something else, then eventually you believe it, 

even if you never believed that before. I think that’s what 
happened to a lot of people. For example, TRACY168, 

one of the very early guys that I interviewed, I asked him 

why it was part of hip-hop and he said, “Oh, that’s just 
the way it is in New York, you know, you bring all your 

different cultures and it all melts together in this big pot 

of stew. You know, one guy brings a carrot and he’s 
down…” That kind of surprised me ‘cause a lot of people 

from his generation who had gotten out during the 70s 

(he stayed in for a long time) held fast to the idea that 
hip-hop wasn’t a part of it because hip-hop didn’t exist 

while they were doing it. So I think people saw the hip-

hop thing moving in on what they were doing and if they 
were still doing it they were probably happy to accept 

that for the most part. 

 
How did you find these people?  
 

I was looking in the phone book for the most part. Or I 
would get in contact with someone through a website or 

email. And then I would find more people through them. 

Or sometimes people would just write to me cause I had 
a website that was quite prominent in the scene. 

(JustToGetARep.com) And there’s an organisation called 

Art Crimes, which is run by Susan Farrell. She runs this 
website which is the center point of the online graffiti 

community. (Artcrimes.com) So she put me in touch with 

a lot of people 
 

Were most people aware of the history of the movement?  
 
I think that people have only started reassessing that 

within maybe the past ten years. From about the early 

80s to the mid- to late-90s I don’t think people 
questioned the way that it developed that much. Most 

just bought the history portrayed in Style Wars and Wild 

Style. Around 1996, a guy called PHASE2, who is 
considered one of the most important people at the 

start, one of the founders, he published this book called 

Style which was a kind of a dissection of the true history. 
It was independently published by an Italian company, so 

I don’t know if it got well distributed. And then there was 

another book that came out while I was doing this film, 
the year before last, written by a friend of his, with a very 

academic approach. Yet it didn’t quite fully grasp the 

history either, and most people don’t, which is kind of 
surprising ‘cause it’s their passion. 

 

Hip-hop created a new genre of music. Are these people 
pissed off because they created a new genre of art but 
didn’t make it or get accepted in the art scene the way 
that hip-hop got accepted in the music scene? 
 

Yeah, definitely. PHASE2, for instance, is very angry 

about what happened to his culture. And a lot of people 
feel like it’s time that they get their dues. PHASE2, he 

prefers to be called TRUE now, is probably the most 

angry and the most vocal about the way they got fucked 
over or whatever. He is afraid that what I am doing is 

going to be another addition to the stack of books that 

malign the history of his art. 
 

 

So it just looked like you were just another guy coming 
in, perhaps younger, still wanting to get the buzz off it 
rather than see the history? How did you manage to get 
round that perception? 
 

Most people seem to appreciate what I’m doing. Most 

people are very excited about it and they really like the 
fact that I was taking a much different approach than 

what other people have done in the past. 

 
TRACY said galleries are ass holes. Why do you think 
that graffiti didn’t get accepted into the art world? 
 
It was a fad. And the art world is about fads. They saw 

this potential for selling this new exciting art. These are 

all people from the streets, from the ghettos, who have 
small support networks and no background in art history 

or anything like that and they’re not going to last in the 
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art world. There are a few people who made it, maybe I 

could count them on one or two hands. 
 

Like who? 
 
BLADE, but to be honest, BLADE also works a night job 

as a delivery driver. But he stills sells paintings for $5000 

dollars. Then there’s DAZE and CRASH who have done 
very well and LEE. FUTURA2000 is probably the best 

success story, but even him, between say 85 and 92, he 

was working as a delivery guy as well because the art 
scene just dropped him. He only managed to get back in 

to it in the early 90s by getting into fashion. But the main 

people who succeeded were Basquiat and Keith Haring, 
who weren’t actually from that culture at all. They were 

established artists who were trying to use the aesthetic 

of street art in what they were doing. They already knew 
the way the art world worked and they exploited what 

was there. For a brief period in the early 80s everyone 

was selling paintings for a few thousand dollars, but 
Basquiat and Haring were selling paintings for ten times 

as much as everybody else. And they were the only ones 

who lasted. The other people, when galleries stopped 
being interested, they didn’t understand it and they didn’t 

know what to do. They kept trying to sell their paintings. 

And now you find STAY HIGH selling his paintings for like 
a hundred dollars on the street. But the art scene was 

just interested in the aesthetic for a brief period. 

 
How did it go global? JAY ONE says, “It’s like the 
internet without the technology.” How did it get that far 
in a relatively short space of time? 
 

Well, basically, one of the main things that brought 

people together was this brief period of interest from the 
art world. During the early 80s a lot of these guys from 

New York travelled around the world going to gallery 

openings and exhibitions.  And there was a lot of money 
thrown at these guys, especially FUTURA, LEE, ZEPHYR, 

PHASE2, people like this. So they established links 

because people who had seen the films and got 
interested in it would come to these exhibitions and meet 

these artists and they would start making friends. And 

they kept travelling, and that kind of became the norm. 
Especially in Europe, because people in London would be 

painting and competing against each other and they 

would be looking for different people to paint with. And 
it’s not that hard to get over to Paris or Amsterdam, so 

they established networks internally within Europe at the 

same time.  The internet has just made it a lot easier for 
everyone to stay in touch. 

 

Is it more accepted now? You show in the film the St. 
Louis festival and they have a wall. Graffiti walls in 
cities are not that unusual now. Do you think that the 
fact that it’s become less dangerous has made it less 
popular or has it lost some of the edge there? 
 

That is quite a common sentiment that you hear: people 
talking about it having lost the edge. But what I think is 

important to note is that the scene faces a lot of 

opposition all over the place; it’s just in different forms 
and different levels. Europe isn’t all a safe haven for 

graffiti artists. The UK is one of the harshest places in 

the world; people get prison for several years. And you 

never see paint on trains here because of the policing 

that’s done. 
 

People get in prison for years, really? Do you know of 
anyone who’s been imprisoned? 
 

Yeah, there was a guy in Manchester a couple years ago 

who got caught and accused of a series of vandal acts, 
and he got something like three years. A lot of people 

protested against it. I’m not sure what came of that, but 

he was in pretty serious trouble. He just put his name up 
everywhere. 

 

Ok, so the UK isn’t safe. But do you think that it still 
depends on where you are to give it that edge or bite it 
had previously? 
 
Yeah, but what I think has also made it lose the edge a 

bit is the magazine culture that has come out of the 

scene. They have loads of magazines that just publish 
pictures of graffiti art. So people will paint in places that 

are safer and take the picture, and then they get up 

essentially by being in the magazine. Or they will paint 
somewhere where they know the painting is going to get 

washed off the next morning, but as long as they get a 

picture that’s going to go in a magazine they’re happy 
that their name is getting out there. So that has taken 

away the danger aspect quite a bit. 

 

So are graffiti artists still disaffected youth wanting to 
express themselves? 
 

Yeah, definitely. But every now and then the media gets 

interested and it becomes another fad and more people 
get excited about it because they think they’ll be cool. 

But at the beginning it was more of a supreme need to 

say something and not having any way to do it other than 
getting a can of paint or a marker to write it everywhere. 

 

Is there sort of an orthodoxy in the graffiti world or are 
there these different strands? Is it fractured or is it as 
unified as parts of the film make out? 
 
It is quite fractured actually. I left that out, I guess 

maybe intentionally. There are a lot of conflicts involved. 

Peter  Gerard  f i lming in  London 



 
 
 
 
 
 

www.justtogetarep.com Page 3 of 3 an Accidental Media production ©2000-2006 All rights reserved. 

 

People who steal other people’s styles—that causes 

anger. Or people who paint 3D styles—that’s not 
respected by some people who think you should only 

paint straight letters like they painted in 1975. There are 

definitely these different attitudes towards it, but as a 
whole I think most people are interested in all these 

different styles. They may have preferences, but they’re 

not going to show a lot of disrespect to other people; 
however, that does happen. 

 

There aren’t beatings and shoot-outs are there? 
 

Oh, there’s beat downs and there’s people killing each 

other and stuff. 
 

Really? In the graffiti world? 
 
Yeah, a couple years ago one of the guys I interviewed 

in Los Angeles, his friend had just been killed by some 

rival graffiti artists. That’s pretty rare. More often people 
have to deal with gangs and police. But a lot of the beef 

comes from people painting over other people’s 

paintings. 
 

What were the things that you enjoyed most about 
making the film? 
 

The main thing I enjoyed was meeting people. I met so 

many interesting people. The guys you see on the screen 

are just a handful of the incredibly interesting  people 

that I met. And it took me a long time to actually stop 
filming; I was filming for about three years. And I 

couldn’t stop because I just wanted to meet more 

people. That was the main thing, and the other thing was 
finding out the true story of this culture, which isn’t that 

well documented. PHASE2’s book is probably the best, 

but a lot of people haven’t read that. It was very 
interesting for me to kind of figure it out through the 

process of meeting people and doing interviews and the 

research. 
 

People might label this as another film in the vein of 
Style Wars. What would you say in response to that? 
 

I was trying to kind of question Style Wars and question 

Wild Style and show a different picture of the story and 
let the people from the early 70s speak next to the 

people who just started a couple years ago. I show how 

things have changed over time. I think Style Wars was 
more about the conflict between the city of New York 

and the artists, which is what makes it such a compelling 

film. I think it is quite a different approach.  
 

 

Interview conducted May 2004 by Shiv Malik. 
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Distance is on the minds of Peter Gerard and 
Aaron Davis.
 Whether it be the lengths they’ve come in 
this, only the second year of their international 
film festival known as Bargain Basement, or the 
vast expanse that threatens to shelve the 
fledgling undertaking doesn’t matter.
 Separation anxiety has set in.
 The two Columbia-raised amateur 
filmmakers have been working together since 
junior high, but Gerard now spends most of the 
year in Scotland - where he attends Napier 
University in Edinburgh - while Davis remains in 
Columbia.
 “Yeah, we’ll see how this one goes,” Gerard 
said of the second edition of the Bargain 
Basement Film Festival, which will take place 
from next Thursday through Aug. 25 at Ragtag 
Cinemacafé, 23 N. Tenth St. “This year was 
pretty difficult” to organize “since we were so 
far away” from each other.
 Still, the partners in sublime forged ahead, 
concentrating their full efforts on the task at 
hand, making the 2001 festival as memorable 
as possible.
 And this time, Gerard and Davis - a pair of 
20-year-olds who last year began their quest to 
bring low-budget films of a variety of skill levels 
to a wider audience - have more ammo with 
which to make a lasting impression.
 Last year’s inaugural fest featured 27 films 
that were whittled down from about 50 
submissions. With an increased Web presence - 
at www.bbfilm.com - and an additional year of 
experience under their belts, Gerard and Davis 
this time landed 120 submissions, making it 
more difficult to choose the 33 that would 
constitute this year’s lineup.
 “Definitely the quality of submissions this 
year was better,” Gerard said. “Last year, we 
didn’t have anything that we rejected that we 
would’ve liked to have shown. This year, that 
wasn’t the case.”
 Among the selections are three feature 
films, a first for the festival. They are: 
“Neophytes and Neon Lights,” an Australian 
sci-fi adventure that takes place in a world 
where teleportation replaces air travel and urine 
therapy aids longevity; “Drought” (”Soluços e 
Soluções”), a Brazilian film revolving around the 
dryness problem in the northeast part of the 
country; and “All the Wrong Places,” a New 
Yorker’s sardonic take on art and self-discovery, 
with a dash of romance. 
 While the features and the 55-minute desert 
drug drama “Death Sweat” are obvious 

highlights, there are a number of other 
standouts that will be on display during the 
three-day affair. 
 Gerard and Davis especially expect positive 
reaction to “Lint People,” an eight-minute 
stop-action romp about a lint family’s domestic 
woes; “The Prince and the Pee,” a British 
comedy in which an everyday visit to the toilet 
turns into both a dream and a nightmare; and 
“S.T.D. (Space Time Destroyers),” a 
sci-fi/hip-hop tale of b-boys defending their turf 
from an evil space overlord.
 And there are three Israeli films - “Sugar,” 
“Bicycle” and “Moosh” - that could strike a 
chord with attendees.
 These shorter films will be shown in groups 
of four to six, with each set of screenings 
costing from $3 to $5. But for the best bargain - 
that is, after all, what it’s all about - a complete 
festival pass will be available for $20.
 Also on the schedule are a Ramen noodle 
cook-off, an ice cream social, a live 

performance by a local band and other parties. 
Filmmakers also will be present to discuss their 
films.
 “We’re really trying to make it more festive, 
seem like a real film festival, I guess,” Davis 
said. “Last year was basically just a screening 
of films.”
 Like last year, however, both audience and 
jury award winners will be named, and this 
time, certificates will be presented to favorite 
films at an after-party at a yet–to-be disclosed 
location.
 After that, it’ll be decision time for Gerard 
and Davis, who are continuing to work together 
on a documentary detailing graffiti of the world.
 “We’d like to keep the festival going,” Davis 
said. “But it seems like location is gonna be a 
problem.”
 “We talked about maybe getting a big 
18-wheeler and taking” the festival “on the 
road,” Gerard added. “The side of the truck 
makes a great screen.
 “I don’t know if that will ever happen, but it 
could be Bargain Basement for 2004.”

Basement tapes: Fest brings small films an audience
by Pete Bland, The Columbia Daily Tribune, August 16, 2001

Aaron Davis and Peter Gerard, photo by Don Shrubshell
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Student Festival Offers Clues 
to the Movies of the Future
by Shawn Levy
The Oregonian, April 15, 2000

It seems inevitable that the way we see new 
movies today – going out to a theater, where a 
mere handful of films can be shown at any one 
time – is a goner. Cable, satellite, the Internet: 
These technologies seem likely to drive the 
multiplex into history.
 But what will be shown via these new 
transmission media, and who will choose it for 
us?
 One answer might be available for viewing – 
the old-fashioned way – tonight in Wilsonville 
High School at the second annual Student 
Original Film Art Festival, a three-hour 
celebration of films-on-video by college and 
high school filmmakers from around Oregon, the 
United States and, indeed, the world.
 ...
 Among the highlights are “Passage,” a 
beautifully shot black-and-white noir nightmare 
from Portland filmmakers Eric Martens and 
Christian W. Schaefer; the sweet and sunny 
“Radiation Vibe” by West Linn’s Ashley Sibley; 
and “Out of Breath,” a documentary about the 
lives of teens in Columbia, Mo., by USC students 
Peter Gerard and Aaron Davis.
 Although the SOFA Festival is not a 
competitive event, there will be an informal 
ballot available so that audience members can 
select their favorites.
 ...

“Out of Breath” 
won the SOFA
Film Festival
Audience Award 
for documentary.

Peter Gerard and Aaron Davis were in junior 
high when they began writing screenplays and 
making movies with a camcorder in the garage.
 Now at 19, they’ve collaborated to bring 
their own kind of international film festival to 
Columbia. It might not be Sundance or Cannes, 
but the Bargain Basement Video and Film 
Festival fills its niche quite nicely, celebrating 
low-budget, do-it-yourself cinema.
 With a slogan of “Low cash … little sleep” 
the festival last weekend at the Ragtag 
Cinemacafé was a great success, luring a 
near-capacity crowd that voted for its favorite 
films.
 “We received about 50 films from all over, 
one from Australia, a large amount from 
Canada and some made here in Columbia,” 
Aaron says. About 26 made the final cut.
 Aaron and Peter credit the quality and 
variety of films submitted to an advertisement 
for entries that was placed in Punk Planet 
magazine.
 One of the films shown at the festival was a 
documentary that Peter and Aaron shot last year 
about a subject close to their own lives. “Out of 
Breath,” a video made for less than $50, 
examines the lives of Columbia’s youths and 
reflects the sentiments of young people growing 
up all over America in the late 1990s.
 “What is Columbia all about? Definitely 
nothing, boredom mostly,” a young man with 
glazed blue eyes and a cocked baseball cap 
says bluntly in the video. Though his opinion 
echoes that of a slew of young locals, the 
documentary doesn’t pigeonhole teenagers. It 
always provides an alternative point of view. 
“What’s great about Columbia is that it’s a 
college town,” says another teen, “so there’s a 
lot of diversity.”
 “Out of Breath” won a Best Documentary 
Award at the SOFA Film Festival held in Oregon. 
“People who saw it in Oregon said it reminded 
them of their hometown,” Peter says. “We think 

it’s pretty universal.”
 “We struggled at first and didn’t have a lot 
of direction,” Aaron remembers about the pair’s 
early work on the video. They credit much of the 
movie’s success to the openness and honesty of 
those they interviewed.
 Despite frank discussions about drug use 
and sexual activity among area teens, Peter and 
Aaron say they’ve had positive feedback from 
adults who watched the screening. “Many 
parents remember the discrimination and 
oppression they faced as teens,” Peter says. “It 
is kind of the same among every generation.”
 Peter and Aaron have a special chemistry 
and hope to work together in the future, despite 
their geographical separation. Peter is studying 
film at the University of Southern California and 
plans to spend a semester abroad in Edinburgh, 
Scotland. Aaron, meanwhile, will remain in 
Columbia.
 But they still have lots of plans. First, they 
hope to hold another Bargain Basement Film 
Festival in Columbia next year. And Aaron says 
they’re planning a documentary on graffiti 
around the world. Peter will probably start the 
project by studying the graffiti of Paris while in 
Europe.
 Both Peter and Aaron hope to take a shot at 
a career in film some day, without forgetting 
that quality movies can be made regardless of 
the size of one’s bank account.

Bigtime small budget films a 
bargain for audiences
by Stacey Steelman
The Maneater, August 24, 2001

Last year, two amateur filmmakers from 
Columbia rose from the ashes of the deteriorat-
ing movie industry. 
 Sick of the big budget, high-tech, over-

commercialized productions of Hollywood and 
frustrated with the lack of venues for new 
independent films, they set out on a mission to 
bring Columbia a variety of new flicks from 
around the world and to contribute to the 
cultural development of our community. Their 
names are Aaron Davis and Peter Gerard; their 
contribution: The Bargain Basement Film 
Festival. 
 ...

 Even though the festival kicked off 
Thursday, today promises a full day of fun with 
a Bookmobile show at 5 p.m., and in the 
Bargain Basement theme, a Ramen Noodle 
cook-off is scheduled for 7:30 p.m. The program 
boasts an ice cream social with “free ice cream 
headaches for everyone.”  
 ...

Peter Gerard and Aaron Davis, photo by Ed Pfueller

Peter Gerard and Aaron Davis 
Our Town: a weekly portrait of mid-Missouri
by Ed Pfueller, The Columbia Daily Tribune, August 24 2000


